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Works from the 1960s up to the present in
an exhibition on the merging of life and art

Video and photo-documentation of performances, actions and process art in Salonica exhibit

By ALexanpia KORGXENIDIS
Kamimwegint Encusy EDITioN

n one of Yves Klein's maost [a-

mous series from the early

1960s, women, whose nude
bodies were covered with blue
paint, lay and moved haphazard-
ly on top of a paper-covered floor,
leaving their physical marks on
its surface. Klein had used the hu-
man figure and ils movement as
paint brushes, thus defying all
conventional art practice. “An-
thropometries,” as the works are
known, began as visual art per-
formances and ended with a fin-
ished painting. They were largely
about the process of making art
but were also related to the inno-
vative quest to merge life and art
that the ‘60s introduced with
greal vigor.

Most artists in the 1960s were
bound together in a quest to push
the limits of the visual arts be-
yond the conventional modes of
painting or sculpture. In essence,
they questioned the nature of art
and, In consequence, turned 1o
the very process of art making
and made it either a subject or a
vital part of their work.

Process art, happenings, visual
art performances and, later on,
land or environmental art were
all part of a broadened range of
artistic expression that centered
upon *process” and art itselfas an
experience. It also involved live
action and the participation of the
artist or the public.

It is this tradition of making art
that “The Gesture,” an exhibition
currently on display at the Mace-
donian Museum of Contempo-
rary Art in Thessaloniki, traces,
beginning from the 1960s
through to the present.

The exhibition is jointly curat-
ed by Marina Fokidis, Sergio
Risaliti and Daphne Vitaliand isa

collaboration between the Fon-
dazione Fabbrica Europe in Flo-
rence and Oxymoron in Athens, It
is also part of Culture 2000, a Fu-
ropean Union-funded project.

"The Gesture™ has taken forits
titleaterm associated with the ac-
tion painting of abstract expres-
sionism to suggest how artists in
the *60s inverted that notion and
produced a whole range of new,
“alternative”™ art out of it. Befit-
tingly, the exhibition includes pi-
oneering works of visual art per-
formance from the 1960s and
“T0s,

Examples include the video
documentation of *Shool,” one of
the most famous performances
by Chris Burden in which the
artist has afriend shoot himin the
arm (the artist said that "it wasan
inquiry into what it feels like to
be shot") or "Following Plece™ by

Vito Acconci, "Body Tracks™ by
Ana Mendieta or “Leap into the
Void" by Yves Klein.

However, "The Gesture” is not
an exhibition about the past. It
does not follow any chronological
arrangement but places all works
{rnost of which are video docu-
mentations of performances,
happenings or live action but
there are also some photographs
and other documentary material)
in a single installation made by
television monitors placed on dif-
ferently colored pedestals of vary-
ing sizes.

Intended as a “Visual Library In
Progress,” the works in the exhi-
bition are arranged in a way that
blends the past and the present
and highlights the notionof artas
an experience, always open 1o
new possibilities and, just as in
real life, too varied to fit into es-

An image from the documentation of ‘The Utopla of Hugging for
Twenty Minutes’ (above), a live performance by the Gao Brothers
(copyright: Gao Brothers), and (left) one of the images from a slide show
of the work by photographer Christina Dimitriadis (artist’s copyright).

tablished categories. Several
works are by Greek artists. A
video work that pays homage 1o
Godard by pioneer Greek per-
formance artist Leda Papacon-
stantinou goes back to the begin-
nings of performance art in
Greece.

Maria Papadimitriou is one of
the most prominent contempo-
rary artists whose work revolves
around entire, long-term projects
that involve interaction and also
influence social reality. Her ongo-
ing project based on a communi-
ty of Gypsies in Greece is an ex-
ample.

Experimenting with gender
roles is a subject for many of Lina
Theodorou's video-documented
actions. In “Wonderpark,” for in-
stance, the artist wanders
through Athens's National Gar-
dens in the role of a male voyeur
to test her own reactions as well
as the response of the people she
encounters. In “Translocal,” one
of her recent projects, New York-
based Greek artist Jenny Marke-
tou camped out in différent cities.
Her work is both the documenita-
tion of her experiences and a
means of testing art's capacity for

interacting with real life.

Another example of bringing
art and life together is provided
by the photographs that Manolis
Babousis took during his visits to
mental asylums and his inlerac-
tion with the patients. Nikos
Charalambides, Alexandros Geor-
giou, Christina Dimitriadis, Gior-
gos Sapounizis and Makis Faros
are the exhibition's other Greek
artists. The Stalker group, Sophie
Calle, Uri Tzalg and Fiotr Uklans-
ki, are some of the other artists
participating in the exhibition.

Their works are gathered to-
gether in an exhibition that high-
lights freedom and the broad
scope of artistic expression but al-
50 inguires into the capacityofart
for live Intervention and, fnally,
makes the viewer wonder what
art will look like in the future.

“The Gesture™ is on al the
Maredonian Museum of
Contemporary Art {154 Egnatias,
2310.240,002) through September
18. At Quarter, the New Center of
Contemporary Art in Florence, In
early October, The National Bank
of Greece is the main Greek
SpOnsor.
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